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QUESTION DE DIDACTIQUE
DANS L'EDUCATION ARTISTIQUE AU CAMEROUN



Leading ideas

1. Exploration of imageries that shape our perception of the world
- that again shapes our behavior and actions.

2. Understanding of these imageries as entangled imageries.

3. Exploration in transnational dialogue between artists, educators,
and students.
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What is an 'Object'?

By Stefan Eisenhofer
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How can we understand global learning

in arts/cultural education t WN
RING

A Bit of Theory




Exclusion Difference Distance Resonance

Basic patterns of cultural contact

—

Destruction Pluralism Interculturalism Transculture

Multiculturalism _
_ static dynamic
isolated, pure entangled

, Cultural Dimension ]
The notion that shapes the contact with “the other” in a contact zone
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» Who owns the works? Can works, but also bodies of knowledge, be shared?

» Who speaks about the works? Which voices are heard? What perspectives are brought to
bear?

» Which narratives are told in different contexts?

» Which language do we use, English or a local language (German, Edd)? Does the chosen
language limit the knowledge about the objects - but also the communication? What cultural
concepts does the language convey that cannot be adequately translated into the other
languages?

» Can the works be negotiated? Can we negotiate interpretations?

» How do we deal with the non-translatable?

» What mode of being do the “works/artefacts" have? Are they objects or sensitive 'non-
objects’, i.e. independently acting subjects, agents?

» What would be the goal of this negotiation? Is it also about reconciliation, healing?



Attempts at Possible Answers
Theory meets Praxis




»Who owns? Where are the archives? Can bodies of knowledge be shared?

The project as a joint ‘body of knowledge’ can be considered as a shared
possession, shared intellectual possession.




»Who owns? Where are the

archives? Can bodies of knowledge
be shared?

We understand EVC as sharing
experiences between partners from
the Global South and the Global
North in order to build a common
(experience) treasure and common
'knowledge'.
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and nationalistic feeling with power and governance. Just as the Funtufunefu Penkyemfunefu
stool symbolises unity in diversity, and nationalism, the coat of arms of Germany also symbolises
national unity. In this sense, both are thematised on unity and national consciousness. Both
designs are abstracted animal figures and play allegorical role in the semiotic interpretations of the

symbaols

Figure 4. The coat of arms of Germany




3. Identifikation und
Selbst-) befragung

2. Uberraschung, Nachforschung, Riickfragen

“Eigene )

Position
Kultur” und 1. Auswahl und o
. : Perspektive des
Position Interpretation
Objekte reprasentieren Partners

eine ldee und sie wirken
auf Menschen

4. Ahnlichkeiten
| und Unterschiede

5. Feedback / Verhandlun

Mogliche Ergebnisse (beide Seiten)

* Erweiterung des Horizonts
 Differenzierung des Blicks

* Inhaltliche Positionierung

* Aushandlung von Wissen als soziale

s Praxis




»Who speaks? From which perspectives? Which voices are heard?

The ideal is that contributions are written in dialogue / polylogue.

Example: https://www.explore-vc.org/en/objects/el-anatsui-rising-sea.html|



https://www.explore-vc.org/en/objects/el-anatsui-rising-sea.html

Bernadette Van Haute

Yinka Shoaibare CBE [RA), Mo Pinchsey and the Emancipated Birds of Soumh Carclina

Nosumasy Kyorags & Servadette K Maste & Ermst Wagrer

Mrs Pinckney and the Emancipated Birds of South Carolina (2017) is a sculpture in the round composed
of a headless, female, ‘white’ mannequin swathed in historical dress and balancing on a globe. In place
of her head is an empty birdcage from which three birds have escaped, The work was created by the
internationally renowned artist Yinka Shonibare (born 1962) who is a black man of Nigerian descent
living in the United Kingdom. He can thus be identified as a member of the African diaspora. In his
artworks he usually engages with concepts that are related to the politics of colonialism and the slave
trade and explores cultural identity in the context of globalisation, ' While his creations are deeply

READ MORE v

I Nobumasa Kiyonaga

The oeuvre of Yinka Shonibare CBE is often characterised by a colourful and at the same time amusing
appearance, This facilitates the viewer's immediate access. This is also the case with his 2017 work Mrs
Pinckney and the Emancipated Birds of South Carolina, What one perceives here at first glance is the
figure of a lady wearing historical European clothing, a “Robe a la Frangaise” from the 18th century.
However, the clothing is unusually colourful. Moreover, the woman is standing on a sphere, albeit
shakily and leaning forward somewhat. This image quickly connects with the traditional European

iconography of "Fortuna”, i.e, the admonishing, allegorical symbol of "fate”, It turns cut that the sphere

READ MORE N

1]
[ Ernst Wagner
Yinka Shonibare CBE: "ws Fiackney and the Emancoated Birds of South Carubne”, 2017, Fbreglass mannequn, Dulch wis printed cottos
Tamie, Dird cage, Sirda, Iachor and glote, 248 x 315 x 138 o Gie Connar Ko Britien At Collection, New Havon Coultary the artie and Aames
Loan Gatlary, Néw Yerk. Fhicosguaphan Scapian white & Ca. Alife-size, headless, female mannequin balances on a globe showing the African continent from the

Reading an image - in Shimonoseki {Japan), Pretoria (South Africa) and Munich (Germany)

WS oF SO0Rng INBEes dIfer i The various regons 3round tha globe. interested in dharsity, Le, dfMeences, the thies Suthars ted cut the



OBJECTS

ACTIVITIES- CONTENT - GALLERIES -

»

S ST | = |

The Blephant-Colf 100 on Asante Linguist Seaft

This cantribetion §

Pavspectives I

THe e beae it Iy rmart cum rah og L 150 Aeaat of Pt st | £39 o 1na Aprtstas o) Broce € o cyumt I pemde. of he

Aoy PF §t e Wate [pm e T T CAF EIABY 00 108 00 50n O T Maweene Bt (5 CIFSICECH FTRAAG000 FCLETY Seleh,

VA3 22 cavtay PSR el sbhat FIT T TR Gt o vow o T B, Do Aipw Siins Te 0 Wlin WS Cosags o | RYE I ILice Bapner
B304 AL tsl fod LY 20 3 W % S St S TIUELCTET. At T LS (LELIN G eI Mg Rarie ¢ 108 (I D s et o the

Lang 14 om At Ty, W Te gaaa Akae Sotet
Oregt Gain, erh 0o ot Viaos Py kpntmaste, Wyt
4 daeiogris Huttur

"
( ‘} rou Lo dmaze

TVE Mt it D0 b (B8 AR BN MR 61 10 PR, e AT, TRICE AN OF b et ix BT AACTy TRe shept et o0

Wt CHher B Hos Cf e AL ST, 1E S0ad i AT 3nd 00t daergne ax ek 81 the £ 3fthe £ |Larpong | LHF134), Whih 380




This is (also) an

Invitation




»Which narratives are told?

Each narrative responds to the specific local context in education. The existing
narratives show interesting differences in respect to functions of the objects,

e.g. social cohesion, nation building, collective memory, or political agitation.
Y R
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Relevance
UNESCO’s

Exploring Visual Culture. Selection Criteria - The Cape Town Model
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Interesting focal points appearing here, which can lead to team-
specific profiles, e.g.

e Values-based, social education (Ghana)
* Nation building, identity (Cameroon, Kenya)_ A NN
* Collective memory (Cameroon, Germany)
* Political Agitation (South Africa)
 Decolonization (all)

 Gender (South Africa, Germany)

* Entrepreneurship (Ghana, Kenya)




Perspectives on Gender

Transcultural Perspectives on "Gender” between the Global South and the Global North

By Bea Lundt

This paper is a theoretical reflection of three chapters in the objects database on this website:

» Making women visible: Paintings showing Christine de Pizan, an independent woman and creative writer of the 15th century in Europe
» Deconstructing masculinities and male power in European History: A famous portrait of the French King Louis XIV from the 17/18th century.
» Decoding a mythic figure as part of the symbolic order: A statue and paintings of the figure of 2 mermaid 19/20th century.
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EVC-LABS

What art students from Africa and Europe think about
Collective Memory

By Bernadette Van Haute and Ernst Wagner

Artistic method or
strategy applied to the
topic collective
memory (CM)
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Understanding of
collective memory
(CM) as the topic

Factual events Narratives

Representing

Groups (above) / Memories (below), Collective Memory is related to




»Which language do we use?

English is used, there was no alternative. In one case, Fante is used for

naming the stool and parts of it.
https://www.explore-vc.org/en/objects/funtumfunefu.html



https://www.explore-vc.org/en/objects/funtumfunefu.html

»Which language do we use?
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MUSEUM AM ROTHENBAUM
Kulturen und Kinsta der We't

Digital Benin Newsletter 2
November 2021

By Eiloghosa Obobaifo, Research Assistant and Data Steward, Benin City

» [-..] The next steps: Data Processing

Back in our office in Benin City we are currently in the data
processing phase and are transcribing information from over 2000
catalogue cards, logbooks and other digitized material to make them
accessible for the users of the database and online catalogue. While
transcribing, we give importance to identifying missing information,
linking and grouping objects. By connecting the object data
transcribed from the National Museums our aim is to contextualize
their stories and narratives to objects that have been translocated
through the well documented colonial history. We want to present
these objects and tell their stories from an indigenous point of
view. Through the connection and recontextualization to the objects
in the National Museums it is possible to decontextualise them
from the western perspective in which they are displayed so far.

One example for this decontextualization of a Western perspective
is that Edo terms are only shown in written language (if at all)
even though Edo is foremost a spoken language. While transcribing
we noticed that a few of the objects were misrepresented as their
names were misspelled or omitted, for example Uhunmwunelao,
Uhunmwunekhe and Uhunmwunegho were mostly classified as
UHUNMWUN without their individual names.This posed a problem
of properly identifying an object. We are currently exploring the
option to include recordings of vocalization of Edo words in the
process of transcribing in order to give certain words the right
context. Every language has certain words that are spelt similarly
but have different pronunciation and meaning. The inclusion of
vocalizations of Edo words or names of the objects would allow a
representation in a local cultural context.”
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BACK COUPLING

COLLECTIVE MEMORY - NATIONAL MEMORY

PERSPECTIVES FROM GHANA ON MUSEUM OBJECTS IN GERMANY

digitat art space, Munich




» What mode of being do the
“works/artefacts" have? Are they o R e S S e
objects or sensitive 'non-objects’, i.e.
independently acting subjects, agents?

Crigin: Ghana; exfibvted ar Musewm Funf Kontinents, Munich , ® Museum Funf Kantinente Minchan

Collections, Collisions, Connections: The story of the three C's

This contribution is part of the gallery
Perspectives from Ghana on Museum Objects in Germany




From Art to Human Remains?

Museum Fiinf Kontinente in Munich has a well introduced African exhibition which gives their visitors geographical understanding of the
continent as a region. It is common knowledge that the global north has never invested in teaching the geography of the continent thus making
it difficult for citizens to understand African countries, people and cultures. In some cases, even museums which are supposed to be centres of
neutral dissemination of non-prejudiced information end up perpetrating stereotypes about regions of Africa through isolated exhibition spaces
and choice of objects for exhibition. In some incidences, objects are displayed without geographical context making Africa look like one country.

My second observation is the curator’s text explanations of the objects as having been made as utilitarian objects as well in addition to being arts
and crafts in Western art perspective. This is a fact often missing in most Western museums and which makes their museum publics to view
African objects as purely works of arts thus explored for their ‘artistic’ designs. By laying emphasis e.g. on artistic values of objects, there is
tendency to misrepresent and misunderstand people who produce them due to the differences in values used to interpret the objects which are
far removed from the makers’ original intentions. It also makes it difficult for the local populations to understand what absence of these objects

from local communities means to the producing cultures.

Given the ownership structures of museums in countries such as Germany, the local politicians will never support repatriation requests if they

still solely understand objects as pieces of art/craft. It is high time we appreciate spirit, soul and body of these objects.

https://www.explore-vc.org/en/objects/east-african-perspectives-giriama-vigango.html
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» What is the goal?

Deconstruction of stereotypes

Unlearning
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Status Symbols (1200 - 1400 AD) Episode 3 of 5

Neil MacGregor examines a sculpture, widely considered as one of the
greatest achievements of world art, from Ife, a city now in south- o 15 minutes

western Nigesia

Avallable now

Jeff Bezoa, Bill Gates? Nein, der reichste Mann der Weltgeschichte war
cin Kanig von Mali, derim 14, Jahrhundert zu ciner einzigartigen




Figure in the clothes of a vineyard guardian
(,Meraner Saltner”), 1875, GNM Nirnberg
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and nationalistic feeling with power and governance. Just as the Funtufunefu Denkyemfunefu

stool symbolises unity in diversity, and nationalism, the coat of arms of Germany also symbolises
national unity. In this sense, both are thematised on unity and national consciousness. Both
designs are abstracted animal figures and play allegorical role in the semiotic interpretations of the
symbols.

Figure 4. The coat of arms of Germany
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Sind sie das Volk? Pegida - die Patriotischen
Europder gegen die Islamisierung des Abendlandes
Es waren nur ein paar Hundert Menschen, die Ende Oktober zum ersten Mal zu einem

Spaziergang "Patriotischer Europaer gegen die Islamisierung des Abendlandes” in

Dresden zusammenkamen. Innerhalb weniger Wochen wuchs Pegida hier zu einer

Massenbewegung. Was genau in Dresden passiert und was Peglda ausmacht,
analysiert Volker Weill.



DER BEVOLKERUMNG

Art project in the northern lighthouse of the
Reichstag building

On Septunsber 12, 2000, Wolligang Thivese, then President of the Bundestag {Geenay

Hans Haacke: Der Bevolkerung

Ermst Wagney
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» Who owns the works? Can works, but also bodies of knowledge, be shared?

» Who speaks about the works? Which voices are heard? What perspectives are brought to
bear?

» Which narratives are told in different contexts?

» Which language do we use, English or a local language (German, Edd)? Does the chosen
language limit the knowledge about the objects - but also the communication? What cultural
concepts does the language convey that cannot be adequately translated into the other
languages?

» Can the works be negotiated? Can we negotiate interpretations?

» How do we deal with the non-translatable?

» What mode of being do the “works/artefacts" have? Are they objects or sensitive 'non-
objects’, i.e. independently acting subjects, agents?

» What would be the goal of this negotiation? Is it also about reconciliation, healing?



Thank you

ernst@wagner-mchn.de
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