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Leading ideas

1. Exploration of imageries that shape our perception of the world 
- that again shapes our behavior and actions.

2. Understanding of these imageries as entangled imageries.

3. Exploration in transnational dialogue between artists, educators, 
and students.



2018

2019

2019



Cameroon
Ghana
Germany
Kenya
South Africa
Brazil

Hong Kong
Japan
China
… www.explore-vc.org

http://www.explore-vc.org/








How can we understand global learning 
in arts/cultural education today?
A Bit of Theory



Basic patterns of cultural contact
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Cultural Dimension
The notion that shapes the contact with “the other” in a contact zone
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 Who owns the works? Can works, but also bodies of knowledge, be shared? 

 Who speaks about the works? Which voices are heard? What perspectives are brought to 
bear?

 Which narratives are told in different contexts? 

 Which language do we use, English or a local language (German, Ẹ̀dó)? Does the chosen 
language limit the knowledge about the objects - but also the communication? What cultural 
concepts does the language convey that cannot be adequately translated into the other 
languages?

 Can the works be negotiated? Can we negotiate interpretations?

 How do we deal with the non-translatable?

 What mode of being do the “works/artefacts" have? Are they objects or sensitive 'non-
objects', i.e. independently acting subjects, agents? 

 What would be the goal of this negotiation? Is it also about reconciliation, healing?

New questions emerging



Attempts at Possible Answers
Theory meets Praxis



Who owns? Where are the archives? Can bodies of knowledge be shared? 

The project as a joint ‘body of knowledge’ can be considered as a shared 
possession, shared intellectual possession. 



We understand EVC as sharing 
experiences between partners from 
the Global South and the Global 
North in order to build a common 
(experience) treasure and common 
'knowledge'.

Who owns? Where are the 
archives? Can bodies of knowledge 
be shared? 





1. Auswahl und

Interpretation

3. Identifikation und
(Selbst-) befragung

5. Feedback / Verhandlung

2. Überraschung, Nachforschung, Rückfragen

Objekte repräsentieren 
eine Idee und sie wirken
auf Menschen

Position, 
Perspektive des 

Partners

6. Mögliche Ergebnisse (beide Seiten)
• Erweiterung des Horizonts
• Differenzierung des Blicks
• Inhaltliche Positionierúng

• Aushandlung von Wissen als soziale
Praxis

4. Ähnlichkeiten 
und Unterschiede

“Eigene
Kultur” und

Position



Who speaks? From which perspectives? Which voices are heard? 

The ideal is that contributions are written in dialogue / polylogue. 

Example: https://www.explore-vc.org/en/objects/el-anatsui-rising-sea.html

https://www.explore-vc.org/en/objects/el-anatsui-rising-sea.html






This is (also) an

invitation



Which narratives are told? 

Each narrative responds to the specific local context in education. The existing  
narratives show interesting differences in respect to functions of the objects, 

e.g. social cohesion, nation building, collective memory, or political agitation.



Relevance for Education
UNESCO’s ESD 

Tangible or intangible objects of 
visual culture

Transcultural 
entanglements in the 
context of globalization, 
migration, and 
decolonization 



Interesting focal points appearing here, which can lead to team-
specific profiles, e.g.

• Values-based, social education (Ghana)
• Nation building, identity (Cameroon, Kenya)
• Collective memory (Cameroon, Germany) 
• Political Agitation (South Africa)
• Decolonization (all)
• Gender (South Africa, Germany)
• Entrepreneurship (Ghana , Kenya)









Which language do we use?

English is used, there was no alternative. In one case, Fante is used for 
naming the stool and parts of it. 
https://www.explore-vc.org/en/objects/funtumfunefu.html

https://www.explore-vc.org/en/objects/funtumfunefu.html


„ […] The next steps: Data Processing
Back in our office in Benin City we are currently in the data

processing phase and are transcribing information from over 2000 

catalogue cards, logbooks and other digitized material to make them

accessible for the users of the database and online catalogue. While

transcribing, we give importance to identifying missing information, 

linking and grouping objects. By connecting the object data

transcribed from the National Museums our aim is to contextualize

their stories and narratives to objects that have been translocated

through the well documented colonial history. We want to present

these objects and tell their stories from an indigenous point of 

view. Through the connection and recontextualization to the objects

in the National Museums it is possible to decontextualise them

from the western perspective in which they are displayed so far.

One example for this decontextualization of a Western perspective

is that Edo terms are only shown in written language (if at all) 

even though Edo is foremost a spoken language. While transcribing

we noticed that a few of the objects were misrepresented as their

names were misspelled or omitted, for example Uhunmwunelao, 

Uhunmwunekhe and Uhunmwunegho were mostly classified as

UHUNMWUN without their individual names.This posed a problem

of properly identifying an object. We are currently exploring the

option to include recordings of vocalization of Edo words in the

process of transcribing in order to give certain words the right

context. Every language has certain words that are spelt similarly

but have different pronunciation and meaning. The inclusion of 

vocalizations of Edo words or names of the objects would allow a 
representation in a local cultural context.“

Which language do we use?





What mode of being do the 
“works/artefacts" have? Are they 
objects or sensitive 'non-objects', i.e. 
independently acting subjects, agents?



https://www.explore-vc.org/en/objects/east-african-perspectives-giriama-vigango.html





What is the goal?

Deconstruction of stereotypes

Unlearning
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Figure in the clothes of a vineyard guardian 
(„Meraner Saltner“), 1875, GNM Nürnberg
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 Who owns the works? Can works, but also bodies of knowledge, be shared? 

 Who speaks about the works? Which voices are heard? What perspectives are brought to 
bear?

 Which narratives are told in different contexts? 

 Which language do we use, English or a local language (German, Ẹ̀dó)? Does the chosen 
language limit the knowledge about the objects - but also the communication? What cultural 
concepts does the language convey that cannot be adequately translated into the other 
languages?

 Can the works be negotiated? Can we negotiate interpretations?

 How do we deal with the non-translatable?

 What mode of being do the “works/artefacts" have? Are they objects or sensitive 'non-
objects', i.e. independently acting subjects, agents? 

 What would be the goal of this negotiation? Is it also about reconciliation, healing?

New questions emerging



Thank you

ernst@wagner-mchn.de

mailto:ernst@wagner-mchn.de

