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2Fig. 1: Swaantje Güntzel, North Sea // Surprise Eggs, 2018, oil on canvas, plastics, 59 x 89 cm



3Fig. 2: Detail from Swaantje Güntzel, North Sea // Surprise Eggs, 2018, oil on canvas, plastics, 59 x 89 cm



CRITERIA FOR IMAGE SELECTION

•Show global challenges in the field of
sustainability from a local perspective.
•Decide from a gender-aware perspective. That
means making female artists visible without
reproducing gender-specific stereotypes.
•Keep an eye on the potential for interdisciplinary
learning.
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WHAT DOES SUSTAINABLE THINKING MEAN TO US?

Thinking sustainably aims at preserving the natural basis of life
for future generations. In light of the current climate crisis and 
environmental destruction, it is becoming more important than

ever before in human history. 
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TWO EXAMPLES OF SUSTAINABLE ACTION FROM OUR SELECTION
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MORE CRITERIA FOR IMAGE SELECTION
• Address the broadest range of visual culture (handicraft, 

product design, architecture, communication design, 
fashion, food, political campaigns, including art works) –
The respective relevance (for the communities) is the
important criterion, not the question of belonging to a 
specific genre.
• Objects are spanning a certain historical period, including

contemporary objects.
• Objects that can be linked to the respective national 

curricula.
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INSIGHTS INTO THE SELECTION PROCESS FROM THE GERMAN SIDE

10-11 / 2022: 

Each team
member chooses
5 visual objects
followed by
discussion

11-12 / 2022

Arrangement of our
objects on a 
miroboard in order
to develop order
structures from the
clustering of the
image material

12 / 2022

Joint agreement
with the team from
Ghana about the
criteria: Exclusion
of images from our
selection

01-02 / 2023

Development of
proposals for
didactic materials
for our image
selection with
subsequent 
exchange of
materials between
Ghana and 
Germany
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Fig. 6: Digital pinboard in chaotic
working mode



FINDING STRUCTURES IN THE IMAGE MATERIAL

Functions
of the
visual

objects

Change the
world with art

Watch it: We
are

responsible!

Perspectives
on Nature -
Research –

Contemplation
– Immersion 

Images as a 
space for
reflecting

models of the
world

Visual cultures 
as powerful 

means to 
change popular 

perceptions 

Art offering a 
new way of 
seeing the 

relationship 
between nature 

and man 

Beauty and 
fragility of 

nature in art

9

Fig. 7: Joseph Beuys, 7000 Eichen - Stadtverwaldung statt Stadtverwaltung. 1982. documenta 7-
documenta 8; Olafur Eliasson, Little Sun, 2012

Fig. 8: Swaantje Güntzel, North Sea // Surprise Eggs, 2018, oil on canvas, plastics, 59 x 89 cm; 
Swaantje Güntzel, Seestück II (Seascape II), 2020, Diasec, 80 x 120 cm, Hamburger Kunsthalle

Fig. 9: Maria Sybilla Merian (1647-1717), Coral Tree and Eye-
Spinner, copper engraving, 38.1 x 28.2 cm, 1705.

Fig. 10: Caspar David Friedrich: Das 
Große Gehege, 1832, oil on canvas, 73.5 x 
102.5 cm, Staatliche Kunstsammlungen 
Dresden; Caspar David Friedrich, The 
Evening, 1821, oil on canvas, 22.3 x 31 
cm, Lower Saxony State Museum Hanover

Fig. 11: "Blue Marble", edited photo, 1972; 
„Blue marble“ on fire, Post on social media

Fig. 12: Hito Steyerl. Exhibition / Multimedia installation entitled 'Animal Spirits'. Site-specific
installation with multiple projection, live computer simulation, sensors, rocks, glass spheres, 

LED lamps, plants, solar panels, film (24 minutes). Kunsthaus Graz. 2022

Fig. 13: Wolfgang Laib (*1950). "Pollen from Hazelnut", 2013, 7×8 metres. Stills from the video
for the exhibition at the Museum of Modern Art, New York.



DESIGN OF THE
DIDACTIC MATERIAL

• In the center: 
thematically related
pictures

• Accompanying texts
addressed to the
students

• Suggestions for
discussion

• Suggestions for artistic
practice
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QUESTIONS FROM THE GERMAN SIDE
• How did you organize your image selection process from the

Ghanaian side?
• What are your textbook traditions?
• How can we combine Ghanaian and German approaches?

• What intersections can we find to develop a common concept?

And finally…
• What would be your questions?
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